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Abstract: Culture is a vehicle for communication. Language, symbols and beliefs or 
religion being intrinsic elements of culture can greatly contribute to the effective 
communication and understanding of a dramatic message. Samuel Obikoya’s 
“Àìkú” reimagines the biblical story of creation and humanity’s fall through the lens 
of Christian theology and Yoruba cosmology, blending allegorical depth with rich 
spiritual and cultural aesthetics. This study examines the subtleties, subtext, and 
layers of meaning within Àìkú, analyzing how Obikoya employs symbolism, oral 
traditions, and allegory to convey complex themes such as divine justice, free will, 
and the consequences of disobedience. Using a qualitative approach, the research 
employs textual analysis to uncover the intricate ways the play engages with 
Yoruba cultural narratives and Christian theology. The study is grounded in key 
theoretical frameworks, including cultural studies, Yoruba dramaturgy, and 
theological allegory. It also employs intertextuality to explore how Àìkú interacts 
with its biblical sources and situates itself within Nigerian drama’s broader context 
of moral and philosophical inquiry. The analysis reveals that Àìkú not only 
addresses universal human struggles but also serves as a cultural artifact that 
preserves and celebrates Yoruba traditions while negotiating spiritual values. This 
research contributes to the growing body of scholarship on Nigerian literature by 
demonstrating how African drama can contribute to culture preservation and as a 
medium for examining timeless questions of spirituality, morality, leadership, and 
accountability. Through its exploration of Àìkú, the study highlights the enduring 
relevance of African dramatic traditions in addressing contemporary issues and 
fostering intercultural dialogue. 
Keywords: Culture, African Drama, Yoruba Cosmology, Allegory, Divine Justice, 
Cultural Aesthetics. 
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I. INTRODUCTION 
Drama in Africa, and particularly in Nigeria, 

has historically been a powerful medium for the 
preservation and transmission of cultural values, 
spiritual beliefs, and moral teachings. Emerging from 
a rich tradition of oral storytelling, Nigerian drama 
has evolved to encompass both indigenous forms and 
modern literary expressions, creating a unique fusion 
of the traditional and the contemporary. These 
traditions often employ proverbs, songs, chants, and 

ritualistic performances to convey moral lessons and 
societal values. Okpewho notes that African oral 
literature is “a medium for interpreting the world”, 
emphasizing its role in shaping perceptions of human 
relationships, morality, and spirituality (28). In this 
tradition, the performative elements of storytelling 
are not merely entertainment but are integral to the 
transmission of ethical and metaphysical ideas. 

 

Nigerian drama, shaped by these oral 
traditions, retained its communal and didactic 
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elements as it transitioned into written and 
performed forms. Playwrights such as Wole Soyinka, 
Femi Osofisan, and Ola Rotimi have used drama to 
interrogate issues of justice, power, and human 
agency, often drawing on indigenous myths and 
rituals. According to Jeyifo, Nigerian drama 
“synthesizes the aesthetic and ritual traditions of 
Africa with the artistic and ideological 
preoccupations of the modern world” (4). Obikoya’s 
Àìkú continues this synthesis by intertwining Yoruba 
storytelling techniques with the biblical narrative, 
creating a work that resonates with both local and 
global audiences. 

 
The play’s title, Àìkú, meaning “immortality” 

in Yoruba, underscores its thematic focus on eternal 
truths and divine-human relationships. By setting the 
story in the mythical land of Ìlú Àìmọ ̀  (The Land of the 
Unknown) and employing Yoruba symbols and 
proverbs, Obikoya situates the narrative within a 
distinctly African worldview. At the same time, the 
play’s retelling of the Genesis bible story invites 
reflections on universal themes such as temptation, 
free will, and the consequences of disobedience. As 
Appiah argues, African literature often functions as “a 
site of cultural and philosophical negotiation,” 
blending indigenous and external influences to create 
new forms of expression (92). 

 
The study of subtleties, subtext, and layers of 

meaning in Àìkú is particularly significant in 
understanding how the play transcends its narrative 
to address contemporary societal issues. In a world 
increasingly marked by moral ambiguity and 
challenges to authority, Àìkú offers a lens through 
which to examine the consequences of disobedience, 
the complexities of leadership, and the fragile balance 
between freedom and responsibility. By situating 
Àìkú within its cultural and historical context, this 
research contributes to the ongoing discourse on how 
African drama serves as a repository of cultural 
values and a medium for exploring timeless human 
questions. 
 

II. METHODOLOGY AND THEORETICAL 
FRAMEWORK 

This study employs a qualitative, 
interpretive approach to analyze the subtleties, 
subtext, and layers of meaning in Samuel Obikoya's 
Àìkú. It involves close reading and textual analysis of 
the play, with a focus on identifying its symbolic, 
linguistic, and thematic elements. By closely 
examining the dialogue, narrative structure, and 
cultural references, the study seeks to uncover the 
deeper meanings embedded within the play and 
understand how these contribute to the broader 
themes of divine justice, free will, temptation, and the 
consequences of disobedience. 

 

The methodology also draws on Julia 
Kristeva’s concept of intertextuality (1980), which 
suggests that texts are interconnected and shaped by 
prior works, cultural traditions, and historical 
contexts. In this study, the intertextual approach will 
be used to explore how Àìkú interacts with both its 
biblical origins and Yoruba cultural traditions, and 
how these influences inform its moral and 
philosophical messages. This intertextual approach 
allows for an understanding of how the play engages 
with universal themes while being deeply rooted in 
specific cultural and spiritual contexts. 

 
This study is grounded in several key 

theoretical frameworks that inform both the analysis 
of Àìkú and the interpretation of its subtleties, 
subtext, and layers of meaning. These frameworks 
include: 
 
Cultural Studies: 

Drawing from cultural studies, particularly 
the work of Stuart Hall, this study examines Àìkú as a 
cultural artifact that reflects and shapes the values, 
ideologies, and power structures. Cultural studies 
emphasize the role of literature in reflecting and 
challenging dominant social norms, making it a 
crucial framework for understanding how Àìkú 
engages with themes of obedience, power, and moral 
authority. 

 
Hall’s theory of encoding and decoding is 

useful in understanding how Àìkú is a site for the 
production and negotiation of meaning. The play, as a 
cultural text, encodes messages about spirituality, 
morality, obedience, and leadership, which readers 
decode based on their own spiritual, cultural, social, 
and political contexts. 
 
Yoruba Cultural Aesthetics: 

A second theoretical framework that 
anchors this study is the use of Yoruba cultural 
aesthetics and African dramaturgy, which is 
grounded in the performance traditions and 
philosophies of the Yoruba people. This approach 
emphasizes the role of oral performance, ritual, and 
communal participation in African drama. The 
dramatic conventions in Àìkú, such as the use of a 
narrator, the chorus, and the ritualistic chanting, 
draw directly from Yoruba performance traditions 
that are central to the play’s form and structure. 

 
This theoretical lens is also informed by the 

work of African scholars like Ngũgĩ wa Thiong'o and 
Jeyifo, who highlight the importance of indigenous 
African forms of storytelling in postcolonial 
literature. Àìkú utilizes these traditional forms to 
convey complex moral and spiritual ideas, such as the 
consequences of disobedience and the need for divine 
justice, while simultaneously providing a platform for 
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the preservation of Yoruba culture. The interplay 
between the oral traditions of the Yoruba people and 
the play’s Christian allegorical framework creates a 
rich dialogue for religious influences in modern 
African societies. 
 
Theology and Allegory: 

This study draws from theological and 
allegorical frameworks to explore the moral and 
spiritual dimensions of Àìkú. Given that the play is an 
adaptation of the biblical creation and fall narrative, 
it is essential to consider the theological subtext that 
drives the play’s plot. Through the use of allegory, 
Àìkú engages with key theological themes such as 
obedience to divine will, the consequences of sin, and 
the potential for redemption. Biblical scholars such as 
Northrop Frye, in his work on allegory, argue that the 
allegorical mode of storytelling operates on multiple 
levels, allowing for a layered interpretation of themes 
that resonate with both religious and secular 
audiences. 

 
By framing Àìkú within a Christian 

theological context, Obikoya creates a space where 
moral lessons can be drawn from both religious and 
cultural traditions. This dual framework allows the 
play to address complex questions about divine 
justice, human agency, and moral responsibility, 
engaging with both Christian and African audiences 
on a deep spiritual level. 
 

III. SYNOPSIS OF SAMUEL OBIKOYA’S 
ÀÌKÚ 

Àìkú is a dramatic retelling of the biblical 
story of Adam and Eve, reimagined through the lens 
of Yoruba culture and enriched with allegorical 
depth. The play unfolds in the mythical land of Ìlú 
Àìmọ ̀  (The Land of the Unknown), ruled by Ọba Àìkú, 
a wise and compassionate king who wields divine 
authority (Ọ ̀rọ ̀). Ọba Àìkú creates a magnificent 
garden called Ilẹ ̀ Ẹ ̀dá and appoints Ẹ ̀dá àko ́ko ́  and 
Obìnrin, his cherished creations, as its stewards. He 
entrusts them with dominion over the garden while 
imposing a single command: they must not eat from 
the tree at its center. 

 
This harmony is disrupted by Akọni e  tàn, a 

once-loyal adviser who succumbs to pride and 
rebellion. Ẹxiled from Ọba Àìkú’s court, Akọni e  tàn 
adopts the guise of a deceiver and infiltrates Ilẹ ̀ Ẹ ̀dá. 
Using cunning rhetoric, he manipulates Obìnrin into 
questioning Ọba Àìkú’s motives, suggesting that the 
forbidden tree holds the secret to divine knowledge. 
Ẹ ̀dá àko ́ko ́ , influenced by Obìnrin, joins in 
disobedience, and together they eat the fruit. 

 
The consequences are immediate and 

devastating. The once-vibrant garden descends into 
disorder, and Ẹ ̀dá àko ́ko ́  and Obìnrin are 

overwhelmed with shame and fear. Ọba Àìkú 
confronts their transgression with sorrow and 
enforces divine judgment: they are banished from Ilẹ ̀ 
Ẹ ̀dá to toil in the world beyond. Akọni e  tàn, too, is 
cursed, condemned to eternal enmity with humanity. 

 
Through its rich dialogue, symbolic imagery, 

and cultural motifs, Àìkú explores universal themes of 
obedience, free will, temptation, and divine justice. 
The play serves as a cautionary tale, reflecting on the 
fragility of harmony and the moral complexities of 
human choice while offering glimpses of hope and 
redemption through grace and accountability. 
 
IV. DRAMATIC DEVICES AND STRUCTURE IN ÀÌKÚ 
(a) Dramatic Devices 
• Narration and Framing 

The play uses a prominent narrative frame 
led by the character Aged Man, who functions as both 
storyteller and moral commentator. His presence 
aligns the performance with traditional Yoruba oral 
storytelling traditions, where elders narrate tales to 
impart wisdom. In the prelude, the Aged Man 
introduces the mythical world of Ìlú Àìmọ ̀ , setting the 
stage for the moral and spiritual drama that unfolds 
(Àìkú, 8). His recurring interjections throughout the 
play ensure that the audience remains anchored to 
the overarching moral lessons. 

 
Through the Aged Man, the play integrates a 

reflective commentary on events, reinforcing its 
didactic purpose. For instance, after Obìnrin 
succumbs to Akọni e  tàn’s manipulation, the Aged Man 
observes, “When men decide to give room to the 
whisper of the evil one, he plays his thoughts through 
their minds, making them vulnerable and weak” 
(Àìkú, 28). This commentary contextualizes the 
characters’ actions within a broader moral 
framework, urging the audience to reflect on their 
own choices. 

 
• Use of the Chorus 

The chorus in Àìkú serves multiple functions, 
acting as a bridge between the characters and the 
audience. The frequent call-and-response exchanges, 
such as “Àlo ́  o… Àlo ́  gidigan” (Àìkú, 7), root the play in 
Yoruba cultural traditions while also engaging the 
audience in a communal experience. This dynamic 
interaction breaks the fourth wall, transforming the 
audience into active participants rather than passive 
observers. 

 
The chorus also amplifies the emotional and 

thematic resonance of the scenes. For example, their 
hums and interjections (“hummmm,” “aha”) 
punctuate moments of tension or reflection, such as 
when Obìnrin begins to question Ọba Àìkú’s 
intentions (Àìkú, 31). These responses guide the 
audience’s emotional journey, ensuring they remain 
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attuned to the moral and spiritual stakes of the 
narrative. 

 
• Symbolic Lighting and Stage Directions 

Lighting plays a symbolic role in 
emphasizing shifts in mood and meaning. Obikoya 
uses lighting to delineate transitions between scenes 
and underscore the emotional tone. For example, the 
lush, warm lighting in the royal garden (Ilẹ ̀ Ẹ ̀dá) 
conveys peace and divine favor, contrasting sharply 
with the dim, foreboding lighting in Akọni e  tàn’s exile 
scenes, which reflect his inner turmoil and moral 
decay (Àìkú, 21). 

 
Stage directions in Àìkú are meticulously 

detailed, enhancing the play’s visual and symbolic 
storytelling. When the warriors of Ìlú Àìmọ ̀ enter the 
palace, their “heavenly wear” and ceremonial staffs 
signify their allegiance to Ọba Àìkú and reinforce the 
divine order they represent (Àìkú, 12). Similarly, the 
rugged terrain and twisted trees in Akọni e  tàn’s 
scenes symbolize his fall from grace and his 
detachment from the harmony of Ìlú Àìmọ ̀ . 

 
• Chant and Song 

Music and chant are integral to Àìkú, adding 
rhythm and spiritual depth to the performance. The 
opening chant, “Atótó arére, Òní ni Ọjo ́  tí Olúwa dá,” 
is a celebratory invocation that sets a tone of 
reverence and establishes the sacred context of the 
story (Àìkú, 6). Also, “Olùbùkún li ẹnití tí ó ń bo   ní 
orúkọ Olúwa” (Blessed is he who comes in the name 
of the Lord) draw directly from Psalm 118, 
connecting the play’s themes to scriptural 
foundations (Àìkú, 6). 

 
Songs also serve to underscore emotional 

shifts and communal reflection. For instance, after 
the fall of Akọni e  tàn, the chorus sings, “A ti re ́  yìn 
e  tàn/ Gban gbala jòwé jòwé,” a mournful refrain that 
encapsulates the collective grief and sense of loss 
following their disobedience (Àìkú, 15). These 
musical interludes do more than punctuate the 
action; they deepen the audience’s connection to the 
play’s moral and spiritual underpinnings. 
 
(b) Structure of Àìkú 
• A Clear Moral Arc 

The play is structured into four acts, each 
corresponding to a key stage in the narrative: the 
harmony of Ìlú Àìmọ ̀ , the rebellion led by Akọni e  tàn, 
the temptation and fall of Ẹ ̀dá àko ́ko ́  and Obìnrin, and 
the divine judgment and exile. This progression 
mirrors the Genesis account of creation, fall, and 
expulsion while adding layers of cultural and 
dramatic interpretation. 

 
The moral arc of the story is clearly defined, 

beginning with Ọba Àìkú’s benevolent rule and 

culminating in his just but sorrowful judgment. The 
climax—the fall of Ẹ ̀dá àko ́ko ́  and Obìnrin—is 
meticulously foreshadowed through Akọni e  tàn’s 
machinations and Obìnrin’s growing doubts, creating 
a sense of inevitability that heightens the dramatic 
tension. 

 
• Parallelism and Contrast 

The structure employs parallelism to draw 
comparisons between characters and events. For 
instance, Akọni e  tàn’s fall from grace is paralleled by 
Ẹ ̀dá àko ́ko ́  and Obìnrin’s disobedience, emphasizing 
the recurring nature of pride and rebellion. This 
parallelism reinforces the play’s central theme: the 
destructive consequences of defiance against divine 
authority. 

 
Contrast is another key structural element. 

The idyllic harmony of Ilẹ ̀ Ẹ ̀dá in Act 2 sharply 
contrasts with the desolation and chaos introduced 
by Akọni e  tàn in Act 3. These contrasts highlight the 
impact of sin and rebellion, both on individuals and 
on the broader community. 

 
• Strategic Use of Exposition and Action 

Obikoya balances exposition with action, 
ensuring that the audience is both informed and 
engaged. The Agẹd Man’s narration provides essential 
context, such as the description of Ìlú Àìmọ ̀ and its 
divine order (Àìkú, 8). However, the play also relies 
on dynamic scenes, such as the confrontation 
between Akọni e  tàn and Ọba Àìkú, to drive the plot 
forward and maintain dramatic momentum. 

 
The strategic placement of action sequences, 

such as the duel between Akọni e  tàn and Akọni 
aláàdá’ná, adds a physical dimension to the spiritual 
and moral conflict, engaging the audience on multiple 
levels (Àìkú, 9). 
 
V. LANGUAGE AND SYMBOLISM 
(a) Language in Àìkú 
• Yoruba Linguistic Heritage 

Obikoya’s infusion of Yoruba language 
throughout Àìkú grounds the play in its cultural 
context, infusing it with authenticity and a lyrical 
quality that resonates deeply with its intended 
audience. The integration of Yoruba proverbs, 
idiomatic expressions, and chants enriches the text 
with layers of meaning that extend beyond the literal. 
For instance, the word play that Obioya uses as 
proverb-incantation “Ẹ ̀dá àko ́ko ́  ọwo ́  ko ́  ní gbále  , ọwo   
ní gbále  ” (Àìkú, 24) uttered by Akọni e  tàn during his 
manipulation of Obìnrin, reflects the cultural belief in 
self-reliance and independence. This adage, though 
initially benign, is weaponized by Akọni e  tàn to sow 
seeds of doubt about Ọba Àìkú’s intentions, 
showcasing the power of language to influence and 
deceive. 
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• Formal and Elevated Dialogue 
The dialogue in Àìkú is formal and poetic, 

reflecting the solemnity of its themes. Characters 
often speak in elevated language, using metaphors 
and rhetorical flourishes that echo biblical texts. Ọba 
Àìkú’s declaration, “Be fruitful and multiply. Take 
dominion in Ile   Ẹ ̀dá, flourish, and be established in 
the garden,” mirrors the divine command in Genesis, 
reinforcing his role as a God-like figure (Àìkú, 18). 
This deliberate mirroring not only strengthens the 
allegorical nature of the play but also lends a timeless 
and universal quality to its message. 

 
Akọni e  tàn’s dialogue, on the other hand, is 

marked by cunning and persuasion, revealing his 
manipulative nature. His words to Obìnrin—
“Knowledge of good and evil? It means you'll be 
enlightened, my dear Obìnrin. You'll see Ile   Ẹ ̀dá as it 
truly is”—are laden with half-truths and ambiguities, 
capturing the seductive allure of rebellion (Àìkú, 26). 
This contrast between Ọba Àìkú’s authoritative 
declarations and Akọni e  tàn’s insidious suggestions 
highlights the central conflict of the play. 

 
• Symbolic Diction 

Symbolism in language is another hallmark 
of Obikoya’s writing. Terms like Ilẹ ̀ Ẹ ̀dá (The Garden) 
and Ọ ̀rọ ̀ (divine power) are more than just names; 
they encapsulate complex theological and 
philosophical ideas. Ilẹ ̀ Ẹ ̀dá represents the perfection 
and order of divine creation, while Ọ ̀rọ ̀  signifies the 
divine authority and wisdom that sustains this order. 
The deliberate choice of such terms invites the 
audience to consider the deeper meanings embedded 
in the narrative. 
 
(b) Symbolism in Àìkú 
• The Royal Garden (Ile ̀  E ̀dá) 

The garden in Àìkú is a central symbol, 
representing divine trust, stewardship, and the 
harmony of creation. It is described in vivid, almost 
idyllic terms, with “colorful flowers” and “chirping 
birds” that reflect its sacred and untainted nature 
(21). Ọba Àìkú’s instruction to Ẹ ̀dá àko ́ko ́  and Obìnrin 
to care for the garden underscores humanity’s role as 
caretakers of creation, a responsibility that carries 
moral and spiritual implications. 

 
The forbidden tree within the garden serves 

as a powerful symbol of divine boundaries and the 
consequences of transgressing them. Obìnrin’s 
eventual decision to eat from the tree reflects 
humanity’s propensity to question and defy limits, a 
choice that leads to the disruption of the garden’s 
harmony. The symbolism here is multifaceted: the 
tree represents both the test of obedience and the 
knowledge that, once attained, brings irrevocable 
change. 

• Characters as Archetypes 
Each character in Àìkú carries symbolic 

weight, serving as an archetype that reinforces the 
play’s themes. Ọba Àìkú, with his wisdom and 
authority, symbolizes God. His commands are 
absolute, yet his sorrow at the fall of Ẹ ̀dá àko ́ko ́  and 
Obìnrin reveals his compassion, aligning him with the 
biblical portrayal of a just yet loving Creator. 

 
Ẹ ̀dá àko ́ko ́  and Obìnrin represent humanity, 

embodying innocence, free will, and the potential for 
both obedience and rebellion. Their journey from 
harmony to exile mirrors the human experience of sin 
and redemption, making their story universally 
relatable. 

 
Akọni e  tàn is a clear allegory for Satan or the 

tempter, his rebellion against Ọba Àìkú reflecting 
Lucifer’s fall. His cunning manipulation of language 
and his ability to exploit doubt and pride illustrate the 
insidious nature of evil, which often disguises itself as 
enlightenment or freedom. 

 
Ẹven the characters’ names carry symbolic 

weight. Ọba Àìkú (a variation of “Ayìkú,” meaning life 
everlasting) represents the divine source of life and 
wisdom. Akọni e  tàn, whose name hints at deceit and 
betrayal, embodies rebellion against divine authority. 
Ẹ ̀dá àko ́ko ́  (a term referencing mankind) and Obìnrin 
(woman) align directly with Adam and Eve, 
grounding the story in its biblical parallels while 
maintaining its cultural specificity. 

 
• The Symbolism of Light and Darkness 

Light and darkness are recurring motifs that 
symbolize knowledge, purity, and divine presence on 
one hand, and ignorance, deceit, and estrangement on 
the other. The warm glow of the garden’s sunlight 
contrasts sharply with the shadows that engulf Akọni 
e  tàn in his exile. These visual cues reinforce the moral 
dichotomy at the heart of the play, with light 
representing alignment with divine will and darkness 
symbolizing rebellion and its consequences (Àìkú, 
21). 

 
• The Forbidden Tree and the Fruit 

The tree and its fruit are perhaps the most 
potent symbols in the play, encapsulating the themes 
of temptation, free will, and the consequences of 
disobedience. The tree’s central position in the 
garden signifies its importance as both a physical and 
moral focal point. Ọba Àìkú’s command not to touch 
or eat from it represents the divine boundaries 
established to protect humanity. The act of eating the 
fruit, therefore, becomes a symbolic rejection of 
divine wisdom in favor of self-determination, a choice 
that irrevocably alters the characters’ relationship 
with Ọba Àìkú and with each other. 
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• The Exile 
The exile of Ẹ ̀dá àko ́ko ́  and Obìnrin from the 

garden symbolizes humanity’s separation from 
divine grace following disobedience. The once-
vibrant garden becomes inaccessible, its gates now 
guarded by warriors of Ìlú Àìmọ ̀ . This exile is both a 
literal and symbolic representation of the 
consequences of sin, serving as a cautionary 
reminder of the cost of rebellion against divine 
authority. 
 
VI. CHARACTERIZATION AND THEMES IN Àìkú 
(a) Characterization in Àìkú 
• Ọba Àìkú: The Divine King 

Ọba Àìkú, whose name echoes the Yoruba 
concept of "life everlasting," is the central figure of 
divine authority in the play. He represents God, 
embodying wisdom, justice, and compassion. As the 
ruler of Ìlú Àìmọ ̀  (The Land of the Unknown), Ọba 
Àìkú establishes harmony and prosperity, ensuring 
that his creations, Ẹ ̀dá àko ́ko ́  and Obìnrin, thrive 
within the boundaries he has set. 

 
Ọba Àìkú’s characterization reflects his dual 

role as a benevolent creator and a just judge. He 
provides his creations with dominion over Ilẹ ̀ Ẹ ̀dá 
(The Garden), empowering them to flourish while 
warning them of the consequences of disobedience: 
“Guard this sanctuary, heed my call with kin 
obedience, and Ile   Ẹ ̀ dá will thrive” (Àìkú, 22). 
However, when Ẹ ̀dá àko ́ko ́  and Obìnrin transgress his 
command, Ọba Àìkú enforces the consequences with 
a mixture of sorrow and authority, saying, “Cursed is 
Ile   Ẹ ̀dá because of you… By the sweat of your brow 
you will eat your food” (Àìkú, 33). This duality 
captures the complexity of divine justice: merciful yet 
unyielding in its principles. 

 
Ọba Àìkú’s unwavering patience, even in the 

face of rebellion, further underscores his divine 
nature. He gives Akọni e  tàn multiple chances to 
repent before declaring judgment, and his grief at the 
fall of Ẹ ̀dá àko ́ko ́  and Obìnrin reflects the heartache of 
a creator whose creations have chosen defiance. This 
portrayal aligns him with the biblical depiction of 
God, emphasizing themes of divine order, love, and 
justice. 

 
• Ẹ ̀dá àkọ ́kọ ́: The Archetype of Humanity 

Ẹ ̀dá àko ́ko ́ , whose name translates to "the 
first man," serves as the Adam figure in Àìkú. He is 
portrayed as innocent and obedient at the outset, a 
reflection of humanity’s initial state of grace. Ọba 
Àìkú creates Ẹ ̀dá àko ́ko ́  in his image and entrusts him 
with the care of the garden, signifying humanity’s 
divine mandate to steward creation. 

 
Ẹ ̀dá àko ́ko ́ ’s vulnerability becomes apparent 

as the narrative unfolds. Though he initially resists 

Akọni e  tàn’s influence, he ultimately succumbs to the 
manipulations of Obìnrin, reflecting humanity’s 
susceptibility to external pressures. His declaration 
after the transgression—“It is not me, it is Obìnrin 
that made me fall into this”—illustrates a tendency to 
shift blame, mirroring Adam’s response in Genesis 
(Àìkú, 32). This flaw humanizes Ẹ ̀dá àko ́ko ́ , making 
him a relatable figure whose struggle resonates with 
the audience’s own moral dilemmas. 

 
Despite his fall, Ẹ ̀dá àko ́ko ́  retains a sense of 

humility, accepting Ọba Àìkú’s judgment without 
further defiance. This humility opens the door for 
eventual redemption, suggesting that while humanity 
is prone to error, it is also capable of repentance and 
renewal. 

 
• Obìnrin: The Questioner and Catalyst 

Obìnrin, whose name means "woman," 
represents Ẹve and serves as the narrative’s catalyst 
for moral and spiritual conflict. Initially depicted as 
joyful and harmonious in her role alongside Ẹ ̀dá 
àko ́ko ́ , she is drawn into doubt and rebellion through 
her encounter with Akọni e  tàn. Her questioning 
nature becomes both her strength and her downfall, 
as she begins to challenge Ọba Àìkú’s authority: “But 
what if there’s more to our existence than Ọba Àìkú 
has led us to believe?” (Àìkú, 29). 

 
Obìnrin’s journey is characterized by a 

gradual erosion of trust in Ọba Àìkú, spurred by Akọni 
e  tàn’s manipulative rhetoric. Her dialogue with Akọni 
e  tàn, where she ponders the forbidden tree’s true 
purpose, showcases her inner conflict: “Why would 
He do this to us? I thought He loved us so dearly” 
(Àìkú, 25). This moment captures the universal 
human struggle between faith and skepticism, 
obedience and autonomy. 

 
Her eventual transgression signifies 

humanity’s collective fall, but it also raises questions 
about the role of curiosity and free will in the pursuit 
of knowledge. Obìnrin’s portrayal is nuanced, as her 
actions are driven not by malice but by a desire to 
understand and explore, making her a deeply 
empathetic character. 

 
• Akọni è  tàn: The Tempter and Rebel 

Akọni e  tàn, the play’s antagonist, is a 
compelling figure who embodies rebellion and pride. 
As a former trusted adviser to Ọba Àìkú, Akọni e  tàn 
mirrors the biblical Lucifer, whose fall from grace 
stems from his refusal to submit to divine authority. 
His cunning use of language and his ability to exploit 
doubt and pride make him a formidable adversary. 

 
Akọni e  tàn’s manipulation of Obìnrin is a 

masterclass in deception. He begins by questioning 
Ọba Àìkú’s motives, planting seeds of doubt: “You are 
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blind to the truth! I bring knowledge, the kind that 
Ọba Àìkú seeks to withhold from you” (Àìkú, 25). His 
rhetoric is laced with half-truths, designed to appeal 
to Obìnrin’s curiosity and sense of autonomy. This 
portrayal highlights the seductive nature of evil, 
which often disguises itself as enlightenment or 
liberation. 

 
Despite his intelligence and charisma, Akọni 

e  tàn is ultimately a tragic figure. His rebellion isolates 
him from the harmony of Ìlú Àìmọ ̀ , and his defiance 
leads to his eventual judgment. Ọba Àìkú’s curse upon 
Akọni e  tàn—“From now henceforth I will put enmity 
between you and Obìnrin”—symbolizes the eternal 
conflict between good and evil, light and darkness 
(32). 
 
(a) Themes in Àìkú 
• Obedience and Free Will 

The tension between obedience and free will 
is the central theme of Àìkú. Ọba Àìkú’s command to 
refrain from eating the forbidden fruit represents 
divine boundaries that protect and guide humanity. 
However, Ẹ ̀dá àko ́ko ́  and Obìnrin’s decision to 
transgress this boundary underscores the 
complexities of free will, which allows individuals to 
choose their path, even if it leads to destruction. 

 
The play explores the consequences of 

disobedience in both personal and communal 
contexts. Ẹ ̀dá àko ́ko ́  and Obìnrin’s fall disrupts the 
harmony of Ilẹ ̀ Ẹ ̀dá and results in their exile, 
signifying the far-reaching impact of moral choices. 
This theme resonates with audiences, reminding 
them of the importance of adhering to ethical and 
spiritual principles. 

 
• Temptation and Deception 

Temptation and deception are recurring 
motifs in Àìkú, embodied primarily through Akọni 
e  tàn’s character. His ability to twist truth and exploit 
doubt highlights the subtlety of temptation, which 
often appears as an appealing alternative to 
obedience. Obìnrin’s gradual succumbing to Akọni 
e  tàn’s persuasion demonstrates how even the most 
steadfast individuals can be swayed by doubt and 
curiosity. 

 
This theme serves as a cautionary tale, 

urging audiences to remain vigilant against external 
influences that seek to undermine their faith and 
integrity. The Agẹd Man’s warning—“Be sober, be 
vigilant; because your adversary the devil walks 
about like a roaring lion”—reinforces this message 
(Àìkú, 33). 

 
• Divine Justice and Mercy 

Ọba Àìkú’s judgment of Ẹ ̀dá àko ́ko ́ , Obìnrin, 
and Akọni e  tàn reflects the theme of divine justice, 

which balances accountability with compassion. 
While Ọba Àìkú enforces the consequences of their 
actions, his grief at their fall reveals his mercy. The 
judgment scene, where Ọba Àìkú declares, “By the 
sweat of your brow you will eat your food until you 
return to the ground,” emphasizes the gravity of sin 
while hinting at the possibility of redemption through 
humility and repentance (Àìkú, 32). 

 
• The Nature of Knowledge 

The forbidden tree in Àìkú symbolizes the 
pursuit of knowledge and its associated risks. 
Obìnrin’s desire to understand the tree’s significance 
reflects humanity’s insatiable curiosity, which can 
lead to both enlightenment and peril. The play raises 
philosophical questions about the nature of 
knowledge and the responsibilities that come with it, 
urging audiences to consider the consequences of 
their quest for understanding. 

 
• Harmony and Discord 

The contrast between the harmony of Ilẹ ̀ Ẹ ̀dá 
and the discord introduced by Akọni e  tàn 
underscores the fragility of peace and the importance 
of unity. Ọba Àìkú’s initial creation represents a state 
of perfection, but the introduction of doubt and 
rebellion disrupts this balance. This theme resonates 
with broader societal and spiritual concerns, 
reminding audiences of the importance of preserving 
harmony through mutual respect and obedience to 
higher principles. 
 
VII. SUBTEXT AND LAYERS OF MEANING IN ÀÌKÚ 
(a) Subtext in Àìkú 
• Power Dynamics and Leadership 

Beneath the surface narrative of obedience 
and rebellion lies an exploration of power dynamics 
and the complexities of leadership. Ọba Àìkú, as the 
divine ruler of Ìlú Àìmọ ̀ , embodies an idealized form 
of authority that balances justice with compassion. 
His governance is rooted in moral absolutes, yet his 
decisions reveal the burdens of leadership. For 
instance, Ọba Àìkú’s reluctance to harshly punish 
Akọni e  tàn initially reflects his desire to lead through 
grace rather than fear: “Let Akọni e  tàn be given one 
final chance to reconsider his actions” (Àìkú, 13). This 
tension between mercy and authority speaks to the 
challenges faced by leaders in maintaining order 
without resorting to tyranny. 

 
On the other hand, Akọni e  tàn’s rebellion 

introduces a critique of power and ambition. His 
defiance stems not from genuine concern for Ìlú Àìmọ ̀  
but from personal pride and a desire for dominance. 
His manipulation of Ẹ ̀dá àko ́ko ́  and Obìnrin reflects 
the corrupting influence of unchecked ambition and 
the destructive potential of rebellion against 
legitimate authority. This layer of meaning invites 
audiences to consider the responsibilities and moral 
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constraints that come with leadership, as well as the 
dangers of seeking power for its own sake. 

 
• Faith and Doubt 

The dialogue between Obìnrin and Akọni 
e  tàn is rich with subtext, delving into the tension 
between faith and doubt. Obìnrin’s initial trust in Ọba 
Àìkú is shaken by Akọni e  tàn’s insidious suggestions, 
such as, “Ọba Àìkú knows that eating from [the tree] 
will open your eyes, granting you the knowledge of 
good and evil” (Àìkú, 26). This moment encapsulates 
a fundamental human struggle: the desire to 
understand and question versus the call to trust and 
obey. 

 
The subtext here goes beyond the literal act 

of eating the forbidden fruit. Obìnrin’s doubts 
symbolize the broader human tendency to challenge 
authority and seek autonomy, even at the risk of self-
destruction. Her journey reflects the internal conflict 
that arises when faith is tested by uncertainty, 
highlighting the delicate balance between trusting in 
higher wisdom and exercising free will. 

 
• The Nature of Temptation 

Temptation in Àìkú is not presented as an 
overtly malicious force but as a subtle and persuasive 
influence that exploits existing vulnerabilities. Akọni 
e  tàn’s words to Obìnrin—“You are blind to the truth! 
I bring knowledge, the kind that Ọba Àìkú seeks to 
withhold from you”—are crafted to appeal to her 
curiosity and sense of agency (Àìkú, 25). This subtext 
reveals the psychological dimensions of temptation, 
which often operates by magnifying insecurities and 
offering seemingly reasonable alternatives to 
established norms. 

 
The layered portrayal of temptation extends 

to its consequences. While Akọni e  tàn frames his 
actions as a quest for enlightenment, the aftermath of 
Ẹ ̀dá àko ́ko ́  and Obìnrin’s disobedience reveals the 
hollowness of his promises. This dichotomy 
underscores the deceptive nature of temptation, 
which frequently masks its true costs beneath a 
veneer of progress or liberation. 

 
• Human Fallibility and Blame 

A recurring motif in Àìkú is the tendency to 
deflect blame, a behavior that is deeply embedded in 
the human psyche. After their transgression, Ẹ ̀dá 
àko ́ko ́  blames Obìnrin, while Obìnrin shifts the blame 
to Akọni e  tàn: “It is not me, it is Obìnrin that made me 
fall into this” (Àìkú, 32). This pattern of blame-shifting 
adds a layer of realism to the characters, reflecting 
the universal struggle to take responsibility for one’s 
actions. 

 
The subtext here critiques humanity’s 

inclination to avoid accountability, even in the face of 

clear wrongdoing. By presenting this behavior in the 
context of a sacred narrative, Obikoya highlights the 
moral and spiritual consequences of failing to own 
one’s mistakes, suggesting that true redemption 
begins with acknowledgment and repentance. 
 
(b) Layers of Meaning in Àìkú 
• Allegory of Creation and fall 

At its most apparent level, Àìkú is an allegory 
of the biblical story of creation and the fall of 
humanity. The characters and settings align closely 
with the Genesis account: Ọba Àìkú represents God, 
Ẹ ̀dá àko ́ko ́  and Obìnrin symbolize Adam and Eve, and 
Akọni e  tàn reflects Satan. However, Obikoya’s 
adaptation introduces new layers of cultural and 
spiritual significance. 

 
For instance, the emphasis on Yoruba oral 

traditions and communal participation transforms 
the narrative into a shared moral lesson. The use of 
proverbs, chants, and call-and-response interactions 
between the Aged Man and the chorus reinforces the 
collective responsibility of humanity in maintaining 
harmony and obedience to divine order. 

 
• Cultural Reflection on Yoruba Cosmology 

Beyond its biblical parallels, Àìkú serves as a 
reflection on Yoruba cosmology and spiritual beliefs. 
The concept of Ìlú Àìmọ ̀ (The Land of the Unknown) 
aligns with Yoruba notions of metaphysical realms, 
where the actions of individuals have profound 
spiritual consequences. The interplay between divine 
authority and human agency mirrors the Yoruba 
worldview, which emphasizes the 
interconnectedness of all creation and the 
importance of maintaining balance and respect for 
higher powers. 

 
The portrayal of Ọba Àìkú’s justice system 

also resonates with Yoruba ideas of àṣẹ ́ (divine 
authority or power) and ìwà pẹ ̀lẹ ́ (good character). 
Ẹ ̀dá àko ́ko ́  and Obìnrin’s fall represents a disruption 
of this balance, illustrating the moral and spiritual 
repercussions of straying from the path of 
righteousness. 

 
• Commentary on Human Nature 

At its core, Àìkú is a meditation on the duality 
of human nature: the capacity for both greatness and 
failure. Ẹ ̀dá àko ́ko ́  and Obìnrin’s initial harmony in Ilẹ ̀ 
Ẹ ̀dá reflects humanity’s potential for goodness and 
stewardship, while their fall reveals the 
vulnerabilities that lead to moral and spiritual 
decline. Obìnrin’s curiosity and Ẹ ̀dá àko ́ko ́ ’s 
susceptibility to external influence highlight the 
tension between innocence and experience, 
obedience and autonomy. 
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This exploration of human nature is further 
nuanced by the character of Akọni e  tàn, who 
represents the darker impulses of ambition and 
defiance. His fall from grace parallels that of Ẹ ̀dá 
àko ́ko ́  and Obìnrin, suggesting that pride and 
rebellion are universal flaws that transcend 
individual circumstances. 

 
• The Eternal Struggle between Good and Evil 

The conflict between Ọba Àìkú and Akọni 
e  tàn encapsulates the eternal struggle between good 
and evil, order and chaos. This dichotomy is mirrored 
in the physical and moral landscapes of the play: the 
lush, harmonious garden of Ilẹ ̀ Ẹ ̀dá contrasts with the 
desolate terrain of Akọni e  tàn’s exile. The symbolic 
lighting and stage directions further emphasize this 
duality, with light representing divine presence and 
darkness symbolizing rebellion and estrangement. 

 
The subtext here extends beyond the 

narrative to address broader philosophical and 
theological questions. By framing the struggle 
between good and evil as an ongoing battle, Àìkú 
invites audiences to reflect on their own roles in 
upholding moral and spiritual principles. 
 

VIII. CONCLUSION 
This study has demonstrated how Obikoya 

employs symbolism, allegory, and oral traditions to 
explore profound themes such as obedience, free will, 
temptation, divine justice, and moral accountability. 
By blending Yoruba performance aesthetics with 
Christian theology, Àìkú transcends its narrative to 
offer a hybrid cultural and spiritual discourse that 
resonates with diverse audiences. The analysis 
reveals that Àìkú serves not only as a spiritual, moral 
and philosophical inquiry but also as a cultural 
artifact that preserves and celebrates Yoruba 
traditions. 

 

This research contributes to the scholarly 
understanding of African drama by highlighting how 
works like Àìkú address universal human struggles 
while engaging with the specific cultural and 
historical realities of Nigerian society. The study 
underscores the enduring relevance of African 
dramatic traditions as tools for spiritual 
enlightenment, cultural preservation, moral 
reflection, and intercultural dialogue, affirming their 
capacity to illuminate both timeless and 
contemporary issues. Through Àìkú, Obikoya invites 
us to reflect on the complexities of human nature and 
the moral choices that shape our lives. 
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